
AP English Literature and Composition  
2017-2018 Summer Reading Assignment  

 
Purpose: The purpose of the summer reading assignment is complex: 

• To help build confidence and competence as readers of complex texts 
• To give you, when you enter the class in the fall, an immediate basis for discussion of literature‐ elements like 

theme, narrative, viewpoint, symbolism, plot structure, etc. 
• To set up a basis for comparison with other works we will read during the year 
• To provide you with the beginnings of a repertoire of works you can write about on the AP Lit exam next spring 
• Last but not least to enrich your mind and stimulate your imagination 

 
If you are willing and able to purchase your own copies of these books, you can annotate as you read and will have the 
books to refer to later in the year. If not, you can find these works in the local library or online. I have provided the titles, 
ISBN numbers, and publishers if you wish to purchase your own. Although video versions of your book may exist and 
can be enjoyable, they differ greatly from the written word; it is better to rely on the works themselves. Some of the works 
may contain somewhat explicit language, sexual references, or mature subject matter. Feel free to make another choice, 
but please be advised that many of the works we read and discuss will have content such as this. 
 
Grading: This will be your first test grade (summative assessment) for Quarter 1. This will be graded based upon your 
deeper insights on how literary/rhetorical devices, as well as excerpted evidence, add meaning to the text. Surface level 
interpretations as well as those found on websites such as Sparknotes are not considered ‘A’ level work. You will be 
rewarded for your own thoughts and ideas. For assignments one and two, adding the total points earned and dividing by 125 
possible points will give you your summative assessment percentage. All of these assignments are due the first day of school 
for the 2017-2018 school year, August 14, 2017, for full credit. Assignments can be turned in until the deadline, August 18, 
2017, for a late grade of 50%. After the deadline no work will be accepted.   

***Plagiarism: Any student found to have used another person’s ideas or words including classmates or online resources 
will receive a zero for the assignment as well a parent conference. 

Heading: Please use this MLA format heading for all papers. 

Name 
AP English Literature and Composition 
Teacher 
(Title) 
Date  

 
The assignments below are due the first day of school. Bring your typed or handwritten copies to class. No work will be 
accepted late.  
 
1. FIRST ASSIGNMENT: This may be typed or handwritten. Title for the heading of this assignment is How to Read 

Literature Like a Professor. (50 pts.) 
 
Reading:   
Text: How to Read Literature Like a Professor by Thomas C. Foster.  
Paperback: 336 pages 
Publisher: Harper Perennial; Revised edition  
ISBN-13: 978-0062301673 
 
Read How to Read Literature Like a Professor by Thomas C. Foster and then write a response to each of the prompts 
provided. Your responses should be in complete sentences as opposed to lists. You may type this assignment. Please 
specify chapter number for each question. (See corresponding handout) 
 

2. SECOND ASSIGNMENT: Please use notebook paper for this assignment (not a notebook or composition book) 
and the title for your heading is Literary Device Journal. Assignments should be neatly handwritten, no typing, 



please.  Write on front and back of the page. (75 pts.) Purpose: In AP Literature and Composition, you are forced to 
revisit literary and rhetorical devices multiple times. Knowing what these devices are, how to find them, and to show 
how they add meaning will be the crux of the work in this class.   
 
Text:   Frankenstein by Mary Shelley (a print version is preferable) 
Paperback: 166 pages 
Publisher: Dover Publications; Third Edition  
ISBN-13: 978-0486282114 
 

Reading: I strongly recommend reading Frankenstein multiple times over the summer.  Try to have your final reading 
take place shortly before school starts, that way it will be fresh in your mind.   Frankenstein is a very gripping tale; show 
up ready to enthusiastically discuss it when school resumes. We will begin Quarter 1 discussing this novel and you should 
be prepared to intelligently discuss the themes, language and literary devices in the novel.  Close reading should follow 
your first reading of Frankenstein.   Ideally you will understand the story to some degree before you tackle this.   

 
Assignment (75 points or 1 point per entry – elements C & D are graded): Close read the novel:  75 entries, equally 
distributed over the entire book, about 3 entries per chapter.  Organize each entry in the following manner: 
 
Heading:  CHAPTER * (The heading only needs to appear once at the beginning of the section) 

Entry #  
A. place in text    
B. quotation    
C. label (literary/rhetorical device)  
D. explain writer’s intended effect on reader and how it adds meaning. 

 
The following is a sample entry: 
(Under CHAPTER 1 heading) 

# 17 

A. page 18    
B. “He came like a protecting spirit to the poor girl, who committed herself to his care;”   
C. simile 
D. The man is being compared to a spirit that protects the girl from harm. This simile helps portray a positive tone and 

shows us more about Victor's father's characteristics. There are many references to spirits and heavenly attributes 
throughout descriptions of the characters in the novel. This gives the reader an overall sense that the ideas of a heavenly 
power or religious spirit will be important in the novel and determines a character’s demeanor. 

 
 

Helpful Hints 

Theme vs. Thematic Concepts 

A thematic concept is the generalized idea from which we can derive a theme. For many years you may have thought that these 
concepts were actually themes, but in reality they are not. We have all seen them. We search Sparknotes for important themes and 
are given items such as love or chaos vs. order. These are in fact thematic concepts and need to be referred as such.  

Themes are derived from thematic concepts. If one sees ideas of death or corruption, he or she may say the thematic concept is 
death or corruption. Now, we must go one step further to understand the actual theme. What is the piece saying about death? What 
is it saying about corruption? Theme examples: 1. Death is inevitable. 2. It is human nature to fear death. 

A theme must: 
1. Be a complete sentence 4. Never be a moral  
2. Be universal   5. Never be a cliché     
3. Be about life or human nature 

 
3. THIRD ASSIGNMENT: Your next assignment for the summer is to read one book from the reading list found at the 

end of this handout to annotate. These works are of “recognized Literary Merit” and come from the College Board in 
Princeton, New Jersey, in its guidelines for Advanced Placement English literature courses. (Essay assigned in class 
first week of school for a summative assessment) 



The purpose of this assignment is to add to your reading experiences and to develop your critical thinking skills. Thus 
do not choose a book on this list that you have already read! In preparation for the AP Literature exam you will need 
to be familiar with a wide range of literature. The more you read books of literary merit the more prepared you will 
be. I encourage you to visit the College Board website to review sample questions, additional preparation suggestions 
and lists of literary works that often appear on the exams. 
http://www.collegeboard.com/student/testing/ap/sub_englit.html 
 
You will be assessed during the first week of school on the novel you have read for this assignment, using an AP 
exam prompt. Use the guidelines on the following page to annotate the book you have read. This will help you to 
organize your thoughts, connect with the text and ultimately to remember it all after a long summer of sun and brain 
atrophy. Additionally, you will be completing annotations for all of the texts you read during the course, so this is 
really a good start. Your annotations will not be collected; however, this is an excellent practice to begin now.  
 
Ideas for annotating Literature  

 
“Every Text is a lazy machine asking the reader to do some of its work.” 

– Novelist Umberto Eco 
 

• Use a pen so you can make circles, brackets and notes. If you like highlighters use one for key passages, but don’t get carried 
away and don’t only highlight. 

• If you do not wish to write in your text, sticky notes work just as well!! Use different color stickies to denote different ideas 
or literary devices and write your information on the stickies – instead of the book. 

• Look for patterns and label them (motifs, diction, syntax, symbols, images, and behavior, whatever). 
• Mark passages that seem to jump out at you because they suggest an important idea or theme‐ of for any other reason (an 

arresting figure of speech or image an intriguing sentence pattern, a striking example of foreshadowing, a key moment in the 
plot, a bit of dialogue that reveals character, clues about the setting etc.). 

• Mark phrases, sentences, or passages that puzzle, intrigue please or displease you. Ask questions make comments talk back to 
the text. 

• At the ends of chapters or sections write a bulleted list of key plot events. This not only forces you think about what 
happened, see the novel as whole, and identify patterns, but you create a convenient record of the whole plot. 

• Circle words you want to learn or words that jump out at you for some reason. If you don’t want to stop reading, guess then 
look the word up and jot down the relevant meaning later. You need not write out a full dictionary definition; it is often 
helpful to put the relevant meaning in your own words.  

• The Harvard College Library has posted an excellent guide to annotation, “Interrogating Texts: Six reading habits to Develop 
in your First Year at Harvard.”  http://guides.library.harvard.edu/sixreadinghabits 

• If you still need help, please visit this supportive essay on how to annotate a text, 
http://www.tnellen.com/cybereng/adler.html.  
 

Choose ONE: 
Crime and Punishment by Fyodor Dostoevsky 
Great Expectations by Charles Dickens 
The Heart of Darkness by Joseph Conrad 
Invisible Man by Ralph Ellison 
Ceremony by Leslie Marmon Silko 
Moby Dick by Herman Melville 
Beloved by Toni Morrison 
One Hundred Years of Solitude by Gabriel Garcia Marquez 
Billy Budd by Herman Melville 
Jane Eyre by Charlotte Bronte 
King Lear by Shakespeare 
Song of Solomon by Toni Morrison 
Wuthering Heights by Emily Bronte 
The Adventures of Huckleberry Finn by Mark Twain 
As I Lay Dying by William Faulkner 
The Awakening by Kate Chopin 

Bless Me, Ultima by Rudolfo Anaya 
Glass Menagerie by Tennessee Williams 
The Mayor of Casterbridge by Thomas Hardy 
Obasan by Joy Kogawa 
All the Pretty Horses by Cormac McCarthy 
Death of a Salesman by Arthur Miller 
Ethan Frome by Edith Wharton 
A Farewell to Arms by Ernest Hemingway 
Lord of the Flies by William Golding 
The Poinsonwood Bible by Barbara Kingsolver 
1984 by George Orwell 
Animal Farm by George Orwell 
The Stranger by Albert Camus 
Pride and Prejudice by Jane Austen 
The Scarlet Letter by Nathanial Hawthorne

 

Additional Reading: If you have not taken a Mythology class and/or have little knowledge of Greek/Roman mythology, obtain a copy 
of Edith Hamilton’s Mythology (from the library or bookstore) and familiarize yourself with the Greek and Roman gods, goddesses, 
and myths covered.  Many works of literature assume knowledge of this subject. 

http://www.collegeboard.com/student/testing/ap/sub_englit.html
http://guides.library.harvard.edu/sixreadinghabits
http://www.tnellen.com/cybereng/adler.html
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Reading:  Text: How to Read Literature Like a Professor by Thomas C. Foster.  
Paperback: 336 pages 
Publisher: Harper Perennial; Revised edition  
ISBN-13: 978-0062301673 
 
Directions: Read How to Read Literature Like a Professor by Thomas C. Foster and then write a response to each of the 
following prompts. Your responses should be in complete sentences as opposed to lists. You may type this assignment. 
Please specify chapter number for each question.  

 
1. Ch. 1, pgs. 1-6 “Every Trip is a Quest (Except When It’s Not)” 

What are the five characteristics of the quest?   
2. Ch. 2, pgs. 7-14 “Nice to Eat With You: Acts of Communion” 

Identify the things, according to Foster, that eating/food in literature can represent.   
3. Ch. 3, pgs. 15-21 “Nice to Eat You:  Acts of Vampires” 

What are some things besides vampirism that vampires and ghosts represent in literature? 
4. Ch. 4, pgs. 22-27 “If It’s Square, It’s a Sonnet” 

Why, according to Foster, is it more difficult to write a short poem than a long one?   
5. Ch. 5, pgs. 28-36 “Now, Where Have I Seen Her Before?” 

What is the “big secret” Foster reveals in this chapter?   
6. Ch. 6, pgs. 37-46 “When in Doubt, It’s from Shakespeare…” 

Why do so many writers use and quote Shakespeare?   
7. Ch. 7, pgs. 47-56 “…Or the Bible” 

What do Biblical allusions do for a piece of literature? 
8. Ch. 8, pgs. 57-63 “Hanseldee and Greteldum” 

(a) What is the literary canon?  
(b) What does Foster suggest on pg. 59 as the reason so many writers choose to allude to fairy tales in their 

works?   
9. Ch. 9, pgs. 64-73 “It’s Greek To Me” 

What are the four great struggles of the human being?   
10. Ch. 10, pgs. 74-81 “It’s More Than Just Rain or Snow”  

What does Foster say the types of weather such as rain, fog, rainbow, etc., can represent in literature?    
11. Ch. 12, pgs. 97-107 “Is That a Symbol?” 

(a) Why is symbolic meaning different for each individual reader?  
(b) What are some of the factors that influence what we understand in our reading?   

12. Ch. 13, pgs. 108-116 “It’s All Political” 
On page 115 Foster explains why most literature can be called “political.” Summarize his argument.   

13. Ch. 14, pgs. 117-124 “Yes, She’s a Christ Figure, Too” 
Foster asserts that a character need not have all of the distinguishing characteristics of Jesus Christ in order to be 
considered a Christ figure in literature. Why? Explain.   

14. Ch. 15, pgs. 125-134 “Flights of Fancy” 
Does a character always have to actually fly in order for there to be “flying” in a piece of literature? Explain.   

15. Ch. 18, pgs. 152-162 “If She Comes Up, It’s Baptism” 
(a) What are some of the things that baptism (or immersion in water) can mean in literature?   
(b) What are some of the things that drowning can mean in literature?   

16. Ch. 19, pgs. 163-174 “Geography Matters…” 
What does it mean when an author sends a character south?    

17. Ch. 20, pgs. 175-184 “…So Does Season” 
What are the symbolic meanings of the seasons? 

18. Interlude, pgs. 185-192 “One Story” 
Summarize Foster’s point in this section of the book. 
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19. Ch. 21, pgs. 193-200 “Marked For Greatness” 

Choose a book you have read recently and identify a main character who has some physical marking. Describe 
and explain why you think the author chose to give him/her that physical trait- what does it mean?   

20. Ch. 22, pgs. 201-206 “He’s Blind for a Reason, You Know” 
For what reason(s) do authors choose to make characters’ blind in literature? 

21. Ch. 23, pgs. 207-212 “It’s Never Just Heart Disease…” 
What things can “heart trouble” signify in literature? 

22. Ch. 24, pgs. 213-225 “…And Rarely Just Illness” 
What are the “principles governing the use of disease in works of literature”? 

23. Ch. 25, pgs. 226-234 “Don’t Read With Your Eyes” 
Explain what Foster means by “don’t read with your eyes.” 

24. Ch. 26, pgs. 235-244 “Is He Serious?  And Other Ironies” 
Explain what Foster means by “irony trumps everything.” 
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